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an introduction 


by: ERIK BLOMSTEDT 


In reading dulcimer books, you'll sometimes 
see mention of the Swedish folk instrument 
called the Hummel. It is a member of the 
European family of board zithers that in- 
cludes the German Scheitholt, the Norwegian 
langeleik, French Bpinette des Vosges and 
others. The hummel's similarities to the 
Mountain Dulcimer (fretboard, diatonic scale, 
etc.) invites a closer look and I think 
you'll see its possible place in Dulcimer 
history. 


The name hummel is of Germanic origin since 
it's the German name for the bee (die 

Hummel) and one of the Swedish names (humla). 
The name is also said to approximate the 
humning sound that bees make in their flight. 


Written history on the hummel goes back to 
1770, but there are indications that it's 
even older. Sven Hof, a scholar born in 
1703, wrote that in his youth he saw many 
farmers playing the "langspel” (literally: 
long instrument) similar to the later hummel. 
The langspel, mentioned in a 1717 disserta- 
tion, had a rectangular sound box about 35" 
by 9" with 15-18 iron frets and strings 
stretched along the top. A medieval (14th 
century) ceiling painting in the church at 
Tierp shows an angel playing what resembles 
a short langspel and the instrument is known 
to have existed at the time of King Erik XIV 
(1535-1577) 


Some think that the hummel descended from 
the medieval monochord. Originally a one 
stringed soundboard with movable bridge and 
graduated scale, 2-3 strings were added in 
the Middle Ages permitting intervals and 
chords. Use of the monochord in singing 
schools is mentioned as early as the llth 
century. If we add a soundbox to the mono- 
chord, frets, fixed nut and bridge and a 
sound hole, we have a type of langspel or 
early hummel. In this development, the 
bulge or curve in the soundbox would become 


a chief characteristic of the Swedish hummel. 
The instruments were usually built by farmers 
who were not following any plans and there~ 
fore no two hunmels are exactly alike al- 
though they follow a general form and size. 
However, C. Broberg, an instrument builder 
from Gothenburg, is known to have made 12 
hummels between 1771 and 1793. The hummel 
was also played in the homes of upper class 
young ladies of the period. 


The hummel was designed to have the melody 
and the accompaniment strings form a 
harmony and strengthen the sound. Spruce 
and maple were used in construction with 
nuts and bridges made of brass or birch. A 
typical hummel may have had 11 strings (4 
melody, 7 accompaniment) fastened to brass 
pins in the pinblock (bridge end) and iron 
tuning pegs at the head. The fretboard had 
17 steel (sometimes brass) frets under the 
melody strings only, forming a diatonic 
scale. Typical dimensions were a length of 
33", width at the head of 3", depth of 

1 3/4", width at the bulge of 10" and a 2-3" 
sound hole. 


The owner's name and purchase date were 
sometimes painted on the back. Occasional- 
ly a Bible text or a stern warning to 
would-be thieves was added (ex. "He who 
steals this Hummel will eat hay for 8 days 
and on the 9th die in the gallows! 1781). 
The melody strings were usually tuned to G 
with accompaniment strings tuned to C and 
G, forming the key of C. A wood, bone or 
hen-feather plectrum (pick) was held in the 
right hand and strummed towards the player. 
The accompaniment strings closest to the 
fretboard were played on each stroke with 
all strings strummed at various intervals. 
The left thumb fretted the first 2 melody 
strings while the index or middle finger 
fretted the other 2, a quarter or fifth 
tone from the thumb. From what I have read, 
the hummel was played on a table top to give 
added sound volume. 


The hummel was used at dances, weddings and 
other gatherings and became quite popular in 
Central and Southern Sweden. Some consider- 
ed it a wordly and sinful instrument as 
shown by Johan Dillner, a Church of Sweden 
priest who invented the psalmodikon around 
1825-30 to promote the singing of hyms in 
schools and churches. This instrument was 
bowed, had a sound box, several strings and 
grew rapidly in popularity until about 1870 
when it was replaced by the harmonium (reed 
organ). 
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Meanwhile, the hummel diminished in use be- 
ginning as early as the 17th century. This 
decline was the result of the growing inter- 
est in the violin and its greater potential 
and 1850 is taken as the end of the hunmel 
period. Being a folk instrument there was 
very little written history about it. The 
records we have are a result of researchers 
who became interested in the instrument and 
its players. After its decline, it survived 
in the province-of Smaland but despite this 
concentration, only two players are fully 
documented. The oldest, Erik Blomgren, was 
a papermill worker born in 1818 whose hummel 
is in the Smaland's Museum with notes on his 
playing methods. 
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Probably the best known was Otto Malmberg 
(1848-1921) whose photo appears in Jean 
Ritchie's Dulcimer Book. He learned to play 
the hummel and later interested a Professor 
Lanrell who recorded Malmberg and his hummel 
in 1908. ‘The Danish researcher, Panum, made 
notes on Malmberg's songs which were usually 
waltzes and polkas. A tenor, he also accom 
panied himself on some songs. Many other 
hummels are also preserved in the museums of 
Southern Sweden with the oldest having been 
built in 1701. 


Was Malmberg really the last? Is the hummel 
dead? NO! In my next article I'll report 
on my correspondence with Swedish hummel 
builders and players of today. There are 
signs of a slow, but growing interest in the 
hummel which in its construction, use and 
playing preserves traditions going far back 
into Medieval times. 


My thanks to Helmut Kade of Sullivan,Mo., for 
his help in translating parts of Die 
Schwedische Hummel. Feel free to write to 
me with your comments and questions. 


Erik R. Blomstedt 
1ilic Gael Drive 
Joliet, IL 60435 
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by Keith K. Young 7 
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Mail Order Folk Music Center 
Home of Front Hall Records 


FREE 32 PAGE CATALOG. 


Andy’s Front Hall 


RD | Voarheentle NY. 121% 


cA n0n-profit membership organization 
dedicated to the advancement of the art of 
all types of string instrument construction 


The Guild's information, sharing system 
includes the G.A.L. Quarterly magazine. 
separate technical articles 
called “Data Sheets”. and an annual 
Convention/Exhibition 


‘For more information, write: 
The Guild of American Luthiers 


8222 South, Park Avenue 
Tacoma, Washington 98408 
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QUALITY MATCHED HARDWOODS 


6 STRINGS 


ACOUSTIC OR ELECTRIC 
GUARANTEED 
DHOOM OOO 
For Brochure send stamp to: 


709 Spice Street 


Pittsburgh. Pa 15214 


412) 931. 2641 
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BAREFOO? BOY WITH BOOTS ON 

ARTIST: John McCutcheon with Paul 
Van Arsdale 

LABEL: Front Hall FHR-021 


Paul Van Arsdale, a fine hammered dulcimer 
player with strong musical roots, makes 
his recording debut here. John McCutcheon 
is widely known for his capabilities with 
the dulcimer and other instruments such 
as fiddle and banjo. 


JOURNEY 
ARTIST: Sam Moffatt 
Cassette Tape 


This tape features traditional music of 
Ireland, France, the United States and the 
Middle East played on hammered dulcimer, 
kantele (Finnish psaltery), and guitar. 

It includes some vocals and accompaniment 
on tabla drums. 


MAKE YOUR OWN DULCIMER USING COMMON 
MATERIALS 
AUTHOR: David Cross 


This book presents detailed plans and 
alternative methods for building dulcimers 
using common tools and simple materials that 
cost $3 - $8. A dulcimer made with soft- 
wood, cardboard and bent finished nails can 
be durable with good tone and accurate 
pitch. 


SONGS AND THINGS FOR CHILDREN 
AUTHOR: Jean Schilling 
PUBLISHER: Crying Creek 


This book provides musical activi- 
ties for children plus many drawings 
to color. There is beginning instruc- 
tion for budding dulcimer players and 
simple directions for building such 
folk toys as a climbing bear. 


EARLY MUSIC FOR 3-STRING DULCIMER 
AUTHOR: Carrie Crompton 


There is a growing interest in Early Music 
today. This book contains 23 pieces from 
the Middle Ages, Renaissance and Baroque 
written in tablature and musical notation, 
Selections include Trouvere Songs "Quant 
vor le temps" and "J'ai Fet maint vers", 
Cittern Music "A French Toy" and "Sick, 
Sick and Very Sick", "The Kings Delight", 
“Prince Ruperts Welcome" and "Green 
Growth the Holly". 


NEIGHBORS 
ARTISTS: Simmons Family and Friends 

This album is all about going to the Simmons’ 
house to play music. Friends include Dean 
Hinesley, Ramona Jones, Gerald Bonds and 
Albert Sands as Square dance caller. In- 
struments include dulcimer, guitar, fid- 
dle, banjo, mandolin, autoharp, bass and 
spoons. 


RABBITS, RHINOS AND REELS 
ARTISTS: Dick Tracy, Bill Birmingham 
LABEL; Green Mountain Records 


Dick and Bill, Vermont residents, have 
played mountain dulcimer together for 
several years, producing many a fine ar- 
rangement. Here they are joined by 

Alec Hastings on flute and Frances Easton; 
guitar and vocals. 


THE HOST OF THE AIR 
ARTISTS: Michael McCreesh & Campbell 
LABEL: Front Hall FHR-023 


Walt Michael, Tom McCreesh and Tom "Harley" 
Campbell performed at the XIII Olympic 
Winter Games at Lake Placid, N.Y. February 
1980. ‘Two tunes on this album were 
premiered at that event. Instruments in- 
clude, hammered dulcimer, guitar, fiddle, 
bass and vocals. 


THE BLARNEY PILGRIM 
A GUITARIST'S JOURNEY INTO THE MUSIC OF 
IRELAND 

AUTHOR: Seth Austen 


This book is a comprehensive study on 
Irish traditional dance music played on 
finger - style guitar. The arrangements 
are written in musical notation and guitar 
tablature, 


Cuenble Music 


In the Winter 1978 issue, an article appeared 
concerning the tablature system we've devel- 
oped for appalachian dulcimer. The system 
is in constant use by Barbara for teaching 
and composing. When performing difficult 
passages, she often finds it desirable to 
follow written msic. This ‘field testing’ 
has worked most of the major kinks out of 
the system. Now, and hopefully in future 
DPN's some favorite pieces can be shared 
with other dulcimists. They'll cover a wide 
range of settings and styles. Often the 
compositions will be arranged for ensembles, 
but the solo dulcimer will not be neglected. 
We hope that you'll find both the pieces and 
the tablature interesting, useful, and 
enjoyable. 


"If My Complaints Could Passions Move" is a 
lovely John Dowland camposition that appears 
in Frederick Noad's The Renaissance Guitar. 
His arrangement for guitar and voice has been 
split into three separate parts: dulcimer "I" 
plays the original vocal melody; dulcimer "II" 
and the guitar share the accompaniment. 


ge 
Chris White 


Dulcimer "I" is very simple and only uses the 
two lowest strings, as you can see by the 
use of the "x" in the tuning. 


On the other hand, dulcimer "II" is a bit 
tricky. An instrument with four evenly 
spaced strings is needed. The syncopation 
in this part may throw you off at first, but 
if careful attention is paid to the meter, 
you should get through it all right. 


The guitar part shouldn't give the average 
picker too mich trouble, being primarily the 
bass line, 


The real joy is when you blend all three 
parts together, and the individual sounds of 
dulcimers and guitar cambine into one deli- 
cate voice reminiscent of the harpsichord or 
lute. 


JOHN DOWLAND (1562-1626) 
Lutenist to King Christian IV of Denmark, 
and to Charles I of England. 
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"Vermilion Blue, Today" was written by Ken 
Lovelett, percussionist for "Sidestep", a 
cooperative group of composer/performers to 
which we belong. It is a great tune for 
soloing and improvising. The parts written 
here are really the foundation over which 


Carmillin Blac, Salay 0% os 
é KH -- ting 


the solos are played. We have performed it 
with as many as six instruments, adding 
guitar, violin, mandolin, and bass to the 
dulcimer and piano. The format is very 
flexible, and you can tailor it to many 
different combinations of instruments. 


NS 


If any of you have, as an old 
philosophy professor once put it, 
“questions, comments, or refuta- 
tions, we'd love to hear fram 

DC. ol fine you, either directly or through 
the pages of DPN. We're espec- 
ially interested in your reaction 
to the tablature and the more non- 

. traditional roles in which the 

Re. w fre = aviciner is placed. Above all, 

enjoy. 


Barbara Truex 
Chris White 

24 South St. 
Bethel, CT 06801 


Henry Purcell did not write “Passing By" 
although it is often attributed to him. 

It was written by Edward Purcell (Cockram), 
an English composer who died in 1932. 
Thanks to Jim McCombs of Farmville, 
Virginia who brought this to our attention. 


Feedback from Vol. 7, No. 1 DPN 


Noticed a letter in your last issue from 
Lois Hornbostel about the German Herdim 
picks. We carry these picks and have so 
for the past two years. Cost is 50¢ each. 
You might pass this on to your readers as 
we are faster than service from Ireland. 


Artichoke Music 
722 N.W. 2lst St. 
Portland, Oregon 97209 


The new HAMMERED DULCIMER 


is really going places! 


Since its introduction in May, 1980, to places as far north as Alaska, as 
far south as Florida, as fareast as Virginia, and as far west as California. 


And it’s no wonder! — gyery piace the Beriyth Hammered Dulcimer 
goes, players marvel at its combination of outstanding sound, superb crafts- 
manship, and elegant design in a reasonably priced, light-weight (15 pounds) 
yet full-sized longest side is 39 inches) instrument. 


MODEL D310 Goes Places With: 


* 11 Bass Courses, 2 Strings Per Course * One Set Of Hammers, Padded Ends 
12 Treble Courses, 3 Strings Per Course * Use & Care Instruction Booklet 
Separate Bridges For Easier Fine Tuning * 3-Year Limited Warranty 
Key-Notes Marked By Dark-Stained Bridge Blocks * Sturdy Carrying Handle 
Beautiful Finish * Protective Shipping Container * Extra String Wire 
Maple Pin Blocks, Cherry Rails, Laminated Birch Top & Bottom 
T-Handle, 8-Point Star Tuning Wrench 


The New MODEL D312 Goes Places, Too! It's just like MODEL D310 except its 
soundboard is stained a deep brown for easier playing visibility and the 
colors of the bridge-blocks are reversed. (Priced slightly higher.) 


A BERTYTH HAMMERED DULCIMER COULD GO 
TO YOUR PLACE! Write, or Phone! 


Dealer Inquiries Invited. PHONE: (615) 487-5543 


Duets: Fogel & | & Gloffatt 


Sam Moffatt and Rick Fogel play hammered 
1] fiddle. guitar. kantele and poxts on 2 
this stereo cassette tap 


|'Praditional Glusic 


Tom Nunn (on hammered dulcimer) and Christina (0 
join Rick for 14 tunes on this stereo cassette tap 


eles: a Laing Dulcimer a 


Step-by-step nay Mlustrated instructions 
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@launteg Va Kits of pre-cut and drilled wood pieces with hardware (f 
744 wire and tuning wrench). illustrated instruction book and 
24401_ Traditional Music” tape — $125.00. 
Finished instruments. $300.00. 
Information leaflet available upon request 


Rick Fogel Hammered Dulcimers 
P.O. Box 174-D, Deale, MD 20751 


All items shipped postpaid 


a HERE, Inc. 
SIX ae = DULCIMERS PLUCKED DULCIMERS 


Albert “are Hits & Instruments 
Are now owvailable thro: Excellent materials sattveas) 
iden nd Yusic Co. 


153 ‘ ; 
Facer, rae “a 95018 Many Chorces of: @ 


Send $.A.5.€: for details HERE, tne. #20 
Ct) 29 56 MAW St. 
MPLS., MN 55%) 


LCIMERS, BANJOS, AND THINGS* 


Design your own Cistoes- made Dulcimer. Select 
from three pages of special features to add 
to the basic Teardrop or Hourglass shaped dulcimer: 


Send three first-class postage stamps or 50* for Catalog. 


*eumeensacs. [KEN HAMBLIN 


CUSTOM CASES, P.0. Box 894 


PEARL INLAY, 
INSTRUMENT REPAIR . hee beg —_ 


Special models available also. All have lifetime guarantee, 
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Are you interested in having 
@ new book or record reviewed 
in the DULCIMER PLAYERS NEW 
We like to profile books and 
records immediately upon release 
in the What's Ne slum, 2 

more 


Mark Nelson 
Kicking Mule 218 


player who won the 1979 National Mountain 
Dulcimer Championship in Winfield, Kans 
Fiddle Tunes for Dulcimer, The Rights of 
Man is a very good album of traditional 
misic. Kicking Mule has also just released 


Robert Force and Albert d'Ossch'e's ne 


album, Crossover, which is a very contem- 
porary recording. Together the two records 
show two very different directions dulcimer 
Playing is going. 

Mark Nelson is a very clean instrumen- 
talist and the recording reflects that. 
The selections include contemporary, French, 
Irish, American and English fiddle tunes. 
Mark is accompanied by Paul Susen and 
Michael Bardossi on fiddle, Tim Crosby and 
Bob Kotta on mandolin. Nelson plays a 
Larry McSpadden dulcimer, a Swedish 
hummel and a Hungarian cittern. The cittern 
and the hummel are very close relatives of 
the dulcimer and have a unique sound 
Nelson also plays the bodhran and man- 
dolin. 

The album is a fine collection of 
tunes that show that a dulcimer can be 
much more than an accompanying i 
There are solo pieces as well as piece 
that feature the dulcimer with mandolin 
and fiddle. 


Kicking Mule will soon release a 
book of tablature to accompany the record. 
Anyone who is at all interested in play- 
ing traditional, fast-paced fiddle tunes, 
would do well to pick up the album and 
book. 


Lance Frodsham 


OLD ‘TIME FIDDLE TUNES FOR THE 
APPALACHIAN DULCIMER 

AUTHOR: Jean Schilling 

PUBLISHER: Crying Creek 


Open Letter to Jean Shilling - 


I finally got to sit down and give 
your new book, Old Time Fiddle Tunes for 
ppalachian Dulcimer, the time and atten- 
tion it deserves! This book has two very 
strong points. The first is the wonder- 
ful selection of tunes, Most of my old 
favorites, Traveller, Cluck Old 
Hen, Sally Ann, Old Joe Clark, St. Anne's 
Reel, Sally Goodin, Soldier's Joy, and 
in the Straw, are here. (Ragtime 
nd Flop-eared Mule are conspicu- 
ously absent, but then someone who wants 
this book should already know these.) 
Funny thing, your arrangements of my old 
favorites are different from my arrange- 
ns is this a criticism. 
eans is that I have some new 
> throw into my old tunes. With 
a total of 41 tunes, I should be able to 
keep busy for a while. 

The second strong point is that the 
tunes are given in the key that fiddlers 
usually play in. A good subtitle for 
the book might be, "Self-defense for Dul- 
cimer." The dulcimist with this reper- 
toire, especially if he/she observes the 
tunings, will gain the respect of any 
good old-time fiddler 

Nther good points are the marginal 
notes that give tuning hints, playing 
hints, and some insight into the roots of 
these fine old tunes. 

The only weak point I see, if you 
could call it that, is the lack of guitar 
chords for all the tunes. This could be 
especially helpful to "advanced beginner" 
students. (As you say on p.5, the book 
is not recommended for beginning begin- 
ners.) Also, I think 9 out of 10 fiddlers 
will say that the repeats have been left 
out of “Arkansas Traveller." I think 
there is little danger of mountain dulci- 
mers being used as lead instruments for 
square and folk dances, but since the 
information given in the 
plete, a bit alr 
wouldn't hurt. 

I plan tor 
students who Lik 
frustrated class. 
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Fred Meyer & Friends 
IABEL: Midwest Coast (Mc-101) 
Gnawbone is the combined talents of 
Meyer, Jon Vertrees, Mara Kubat and, 
casion, Doug Berch, Dave Welch and 
is Meyer. Together, they produce an 
album well worth the loving attention 
any person who appreciates fine msi 
artistry. It'd be hard to accurately 
categorize this one. It isn't entirely 
traditional, folk, contemporary or what 
have you. What it is, though, is darn 
good! A pleasant misture of superb, tradi- 
tional music, spiced with some contem- 
porary and mellowed with a guitar solo in 
a couple of places, this album is very 
close to being flawless. 

"Pretty Polly/Bedlam Boys" leads off 
the album exampling Mara Kubat's good 
voice for ballad singing. Another plus 
on this particular cut is the pennywhistle/ 
dulcimer combination. Some quite intricate 
dulcimer work can be found on "Pine 
Mountain Jig," a tune Fred Meyer wrote for 
the 1979 Pine Mountain Dulcimer Convention. 

“Rutherford College" and "Damon" are 
rather fine examples of Jon Vertrees' 
guitar magic. He's not flashy, but he's 
certainly pleasant to listen to. The 
album has a number of highlights, pri- 
marily "Gnawbone," a collaboration of 
Kubat, Meyer and Vertrees. For a contem- 
porary song, it is amazingly traditional- 
sounding. It also features a slide 


dulcimer. ‘emale Drummer" is another 
above average cut, along with the solo 
accapella cut, “Fare Thee Well." 

The only weak point of the entire album 
is the vocal by Doug Berch on "If Louise 
Still Sang..." Doug seems to be a fairly 
good writer, but should leave the singi 
to someone else. Otherwise, this album 
could almost be cited for its flawlessness. 
Do yourself a favor; get it! Highly 
recommended. 


Leota Coates 


AMERICAN PRIMITIVE 
ARTISTS: Bill Shute & Lisa Null 
LABEL: Green Linnet: Sif 1025 


This newest offering of Lisa Null and 
Bill Shute features a great deal more than 
dulcimer misic, but dulcimer fans may be 
interested in the unique dulcimer work by 
a Schmidt on "Power River/Carrie' 
Kansas City." Also worth noting, 
Null's dulcimer on "Virginia's 

and if you latch onto this really 
xm, you'll no doubt really enjoy 
> rest of the super collection of 
ns and songs. 


Ss Lisa 


Leota Coates 
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New Duloimer 
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Dulcimer Organization of Northern Illinois 


Meetings: 2nd Sundays at 3PM, Wilmette 
Presbyterian Church, Wilmette, 
Illinois 

Dues: $10.00 annual 

Contact: Rosamond Campbell, 777 Locust 


St., Wilmette, I11. 60093 (312) 
446-7538, Jo McBride (312) 256- 
0121 


Indian Territory Dulcimer Celebration 
Mountain and Hammered Dulcimer Players 


Meetings: Monthly 
Dues: $2.00 for six months 
Contact: 4819 South 85th East Ave. 


Tulsa, Okla. 74145 


(918) 627-2196 
Arizona Dulcimer Society 


Meetings: 
Contact: 


Monthly 
6701 East Latham St. 
Scottsdale, Az. 85257 

(602) 949-0651 

This organization has produced a book of 
Christmas songs written in tablature. Cost 
is $3.50. 


PIGTOWN FLING 


Dulcimer Sessions 


Leo Kretzner, Jay Leibovitz and Friends 


Available by mail @ $6.50 postpaid from 


GREEN LINNET RECORDS | 
70 Turner Hill Road 
New Canaan, Conn. 06840 
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AS SERIOUS PLAYERS: BOB DOYLE, LORRAINE LEE, DEBBY 
Mc CLATCHY, ROGER NICHOLSON, RON PENIX, ELAINE SILVER, 
JAKE WALTON & BOB WEY OWN & PERFORM WITH ONE 


OR MORE OF OUR INSTRUMENTS. 


AS SERIOUS MAKERS WE WORK IN A HUMIDITY CONTROLLED 
SHOP USING SELECT,QUARTER SAWN , BOOK MATCHED , 
WALNUT SIDES & BACKS € REDWOOD TOPS, WITH THE 
REST OF THE BODY WALNUT.THE PEGS ARE WELL 
SEATED ROSEWOOD AND WITH OUR FINE TUNERS MAKE 
TUNING AN EASE, AND KEEP THE INSTRUMENT PHYSICALLY 
AND VISUALLY BALANCED. THE SCALE IS TEMPERED 
WITH LOW ACTION AND CHORDS ACCURATELY IN ANY 
MODE THE FULL LENGTH OF THE SCALE. MUCH TIME 
AND ATTENTION (\S GIVEN TO DETAILS AND TO THE HAND 
RUBBED TUNG OIL FINISH. 


WE OFFER 4 MODELS OF APPALACHIAN DULCIMERS, 
2 CF HAMMERED DOULCIMERS & 2 OF FRETLESS BANJOS. 
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Neswee 
FOR SERIOUS PLAYERS FROM SERIOUS MAKERS 


FOR A BROCHURE SEND A STAMP TO: 


JS unbearth FOLK INSTRUMENTS 
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Leo Rretznec 


An Interview by ANN CAMP 


Bonnie Carol 


Photo: 


In the relatively short time that he's been 
playing the dulcimer, Leo Kretzner has 
definitely established himself as one of the 
leading figures in the dulcimer revival. 
Leo has performed in coffeehouses and on 
festival stages from Boston to Seattle and 
has two albums of dulcimer music to his 
credit. His playing has also been known to 
produce a total and amazed silence in a 
noisy barroom, followed by shouts of 
exhuberance and delight. 


INTERVIEW WITH LEO KRETZNER 


DPN 
How long have you played dulcimer? 


Leo 
T started in the spring of 1975. I borrowed 
one from a friend - Rich DelGrosso - and 
played it all night, one night. I was 
hooked! I bought my first dulcimer, a walnut 
and spruce one, from Elderly Instruments in 
Lansing, Michigan. 


DPN 
Had you heard a lot of dulcimer music before 
you began playing yourself? 
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Leo 

Ironically, the very first time I heard one 
being played was at a Rolling Stones concert 
in 1966! They used it on a pseudo-Elizabe- 
than song called Lady Jane. But, later I 
saw dulcimers at festivals, like Mariposa. 
In Michigan, where I was living at the time, 
there were several dulcimer players: Rowena 
Reik, Jim Perkins, and, of course, Rich, 
Rich and I played a lot of msic together as 
Aging Children, 


DPN 
So, you'd had experience with other musical 
instruments before picking up the dulcimer? 


Leo 
Yes! When I was in the 8th grade I got a 

set of bongos for Christmas. I got really 
interested in drums. "Wipe Out" by the . 
Safaris was all the rage and then came the 
Beatles and the whole pop music revelution. 
Everyone was forming bands and I had a set of 
drums. I played with rock and blues bands 

and also in the school marching band and the 
orchestra. Later I played in lounge bands. 

I also took piano lessons for a year. This 

all gave me exposure to a lot of different 

kinds of music! 


DPN 
How did you begin playing traditional 
music? 


Leo 

T always liked songs that had harmonies and 
“twangy" guitar. I was a singing drummer. 
My favorite groups in the mid 60s were the 
Beatles, the Byrds and Buffalo Springfield. 
Since these were labeled as "folk-rock 
groups, I naturally became curious about 
anything called folk music which first led 
me to musicians like Bob Dylan and Joni 
Mitchell and the coffeehouses of the 60s, 
and eventually to the "real thing". The 
Mariposa (Toronto) Festival in 1973 was a 
real turning point - I became solidly sold 
on folk music. By then I had begun playing 
guitar. 


DPN 
When you began playing dulcimer, did you 
take lessons or are you self taught? 


Leo 

Both. My parents gave me a copy of "Bill 
Davis and his Singing Dulcimers" from the 
Smokies. I tried copying it, but also made 
up a lot of my own melodies. And I was 
intrigued by the playing of Margaret 
MacArthur of Vermont. She played fiddle and 
dance tunes and somehow was able to get in 

a lot of notes. The year I got my dulcimer - 
1975 - Margaret was teaching at the Pinewoods 
Folk Music Camp in Buzzards Bay, Mass. It's 
run by the Country Song and Dance Society of 
New York. I drove out from Michigan and 

that week with Margaret was my only formal 
dulcimer instruction. I learned the then 
unusual techniques of hammer-ons and pull- 
offs - her way of getting all those extra 


notes! Hanmer-ons an3 pull-offs are 
techniques that banjo and zither players use 
a lot, but it's only been the last couple 
Of years that they've been used by many 
dulcimer players. I copied Margaret's 
left-hand style, but instead of finger- 
picking, I developed my own right-hand 
strum. 


DPN 
Let's talk about that a bit. Your strum is 
somewhat the hallmark of your style - very 
driving and "upbeat". How do you do it and 
where did you learn it? 


Leo 

Well, you used the word upbeat - and that's 
really the secret. I accent the upbeat, 
rather than the downbeat as so many dulcimer 
Players do, It's the way most good fiddlers 
and banjo players play dance music - to make 
it jump. My experience with accenting 
upbeats is rooted in all the years that I 
studied drums and rhythms. The same tune 
will sound very different if the accent is 
on the downbeat - much less lively. 


DPN 
Besides Margaret MacArthur, who else in- 
fluenced your style of playing? 


Leo 
At first I was influenced more by musicians 
who didn't play dulcimer - Tomy Jarrell 
(fiddle), Bill Spence (hammered dulcimer), 
Allistair Anderson (concertina and North- 
umbrian pipes), and especially banjo 
players. In Ann Arbor, Michigan and Yellow 
Springs, Ohio, I learned a lot of dance 
tunes from banjo players, especially Dave 
Finch, Chris Pike and Dave Cahn. 
ten 
Do you find that your style has c! 

in the five years that you've been 

the dulcimer? 


‘so much changing as evolving. At first 
I played almost exclusively in the lower 
octave and used only a few, simple chords. 
I played mostly dance tunes. Recently, 
I've been using more of the fretboard - 
Playing in the upper octave, doing more with 
Chords and harmonies, and playing more songs 
and instrumentals that aren't dance tunes. 
My first dulcimer had three strings and 1 
tuned them DAD', DGD', or DAC. The instru- 
ments I play now have four equally spaced 
strings tuned DAD'D, DGD'D'or DACD'. The 
one I use for dance tunes is mahogany and 
spruce and was made for me by Deeje Behanna 
at Boulder Jct. in Ohio. It's a large 
instrument and the bass tone is very rich. 
When singing, I often use a walnut and 
Spruce dulcimer made by Fred Montague in 
Tewksbury, Massachusetts. It has a really 
sweet tone. I do have a 6; fret and find it 
very useful, I've also started using a capo 
at either the lst or 3rd frets for some 
tunes. 


DPN 
You've made two albums which at the time of 
their release were considered really innova- 
tive. 


Leo 

‘The first album, Dulcimer Fair, was record- 
ed in May 1977 and released in December of 
that year by Michigan Archives. It is now 
owned by Jean and Lee Shilling and is on the 
Traditional label. Jay Leibovitz asked me 
to make the album with him after we'd played 
a few times together. It was intended as an 
instructional album and was one of the first 
to feature the dulcimer as anything other 
than an accompanying instrument for singers. 
This summer I finally finished the tabula- 
ture book to go with it. 


Pigtown Fling was recorded in Ann Arbor, 
Michigan in June 1978 and released by Green 
Linnet records in September 1979. It com- 
bined Jay's traditional (noter and harmony) 
style and my melodic style and took it one 
step further. It has more up-tempo dance 
tunes and features the dulcimer as a melodic 
stringband instrument. Although the Fuzzy 
Mountain Stringband had also recorded with 
dulcimer, you just don't hear that instru- 
ment very well on their records. So, part 
of the challenge for us was technical; 
balancing the recording so that the dulcimer 
can be heard, but not so much that the 
stringband sound is lost. I think we 
achieved this, although some say that they 
still want to hear more dulcimer. 


DPN 
Are you performing full time now? 


Leo 

Sometimes it seems that way, but I also 
teach high school biology in Ridgefield, 
Connecticut full time! I do perform most 
weekends and also during the school's vaca- 
tions. My "vacations" usually leave me 
exhausted! Besides the dulcimer, I also 
perform on guitar and sing, both traditional 
music and my own songs. I often combine a 
dulcimer workshop with a concert. Somehow 
the job, the performing, the practicing - 
all fit in, but I often don't know how! 


DPN 
T've heard it said by some people that the 
dulcimer is today where the guitar was 100 
years ago. Care to comment? 


Leo 

A Tot of the shortcomings with dulcimer 
music up until recently, has been in the way 
that most people thought of the instrument. 
It seems that many dulcimer players had a 
lower expectation for their music than a 
guitarist or a banjo player would have had. 
Anything a banjo player can play, I ought to 
be able to play. If I can't, I don't think 
of the instrument as being limited, but that 
I need to develop a new technique or tuning, 
or maybe just practice more! As dulcimer 
players become more technically proficient, 
we will have to exercise taste - not put 


LEO KRETZNER: drummer turned dulcimer player 


innovatis in everything unless it fits the 
or song. Let's break past the previous 
mits" of the instrument, but in doing so 
‘s not lose sight of the beautiful sim 
plicity inherent in the dulcimer which is 
just right for many pieces. 


Leo, what do you foresee happening in the 
dulcimer world as more and more people are 
discovering the instrument and many fine 
musicians are ignoring past "limitations" of 
the dulcimer? 


Leo 
With the current trend of so many good 
players playing American and Irish dance 
tunes, I think it will soon be considered 
more normal for dulcimers to play stringband 
music. At first, only a very few dulcimer 
players such as, I. D, Stamper, Lorraine Lee 
and Margaret MacArthur attempted to play 
string band music. Now there are a lot of 
excellent players; Lois Hornbostle, Jerry 
Rockwell, and Ron Ewing to name just a few. 
Eventually there should be as many good 
dulcimer players as there are, say, banjo 
players. 


Circa 1968 


People already are looking to music "beyond" 
dance tunes. Roger Nicholson, Randy 
Wilkinson, and John Molineaux are doing very 
elaborate and beautiful arrangements of 
izabethan and lute music. Larkin Bryant 
has adapted some wonderful Scottish pipe 
tunes and marches. Alan Freeman plays a lot 
of great ragtime tunes. Bob Force and Al 
D'Ossche have been playing Latin music. 
Lorraine Lee has delved into a lot of new 
areas including jazz and country-western! 


I believe that some of the dulcimer "rela- 
tives" will be discovered by dulcimer players. 
Mark Nelson has already recorded with a 
Hungarian zither. There will be more and 
more "new" tunings developed as different 
genres of music are explored. Barb Truex 
has come up with some very unusual tunings 
for the jazz that she's playing on dulcimer. 
And of course, people will keep using the 
dulcimer to accompany their voices, as has 
always been done. It's a very exciting 
time to be involved with the dulcimer and 
with dulcimer players. 
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JULY 25 - 26, 1984 


A WEEKEND OF AMERICAN FOLK MUSIC! 
EVERYONE INVITED. FREE ADMISSION. 


FOR MORE DETAILS WRITE: 
DULCIMER FESTIVAL, BOX 330, RIO GRANDE, OHIO 45674 
OR CALL (614) 245-5305 

SEE YA’LL THERE 


1981 Events Calendac 


April 25-26 
Lima, Ohio 


April 24-26 
Mountain View, Ark. 


May 3 
Helena, Alabama 


May 8-10 
Clarkston, Michigan 


©, 


May 16-17 
Coshocton, Ohio 


May 25-29 
Harrisonville, 
Missouri 


THE THIRD GREAT BLACK SWAMP DULCIMER FESTIVAL will be held on the 
campus of Ohio State University, Lima Campus. Featured will be 
workshops and concerts, sales booths and informal jamming. For in- 
formation, contact Michael Wildermuth, 3160 zurmehly Road, Lima, 
Ohio 45806. 


Dulcimer Lovers will soon be gathering for the Fourth Southern 
Regional Mountain and Hammer Dulcimer Convention and Contests. The 
Ozark Folk Center is sharing sponsorship with McSpadden Musical In- 
struments of Mountain View, which will be awarding a dulcimer and 
gift certificates to winners in the Mountain Dulcimer Division. Dana 
Hamilton, the 1980 winner of the Southern Regional and National 
Hammer Dulcimer Championships, is also a co-sponsor and will contri- 
bute a dulcimer to the winner in the Hammer Dulcimer Division. 
Winners of the Mountain and Hammer Dulcimer Contests receive free 
entry into the National Championships at Winfield, Kansas. There 
will be workshops and an open stage for guest performers as well as 
regular performances by local old-time bands. For information, call 
(501) 269-3851. 


THE SOUTHEASTERN DULCIMER FESTIVAL sponsored by the Southeastern 
Appalachian Dulcimer Association will feature informal workshops, 
concerts, Mountain and Hammered dulcimer events, and crafts and sales 
booths. The day will be relaxed with no contests and informal free 
lessons and groups picking under the catalpa trees. 


The Festival will be held at Indian Spring School, south of Birming- 
ham, and camping is available at nearby Oak Mt. State Park. 


Contact: Charles Ellis, Rt. 1, Box 473, Helena, Alabama 35080 
(205) 986-3350. 


THE ORIGINAL DULCIMER PLAYERS CLUB is expanding its usual May meeting 
to feature players from around the country representing different 
traditions of the hammered dulcimer, both American and international. 
The performers include, Albert Pahlbusch, Hackbrett player; Laverne 
Billingsley, fiddler in the Russian-German tradition; Russell Pluharty 
and Sam and Carrie Rizzetta; Gus Horvath and His Gypsy Wanderers, a 
five piece Gypsy orchestra with cimbalom; and Hatchig Kazavian, 
Armenian-American Kanun and clarinet artist. Other performers are 
the Lansing Chinese Music Group with Yang Chin; John McCutcheon; John 
Makichuk and his Country Pals, a Ukrainian-Canadian trio (violin, 
cymbaly and drums); John Tsipouras, Greek santouri player; and Paul 
and Sterl Van Arsdale. 


There will be two concerts, a dance, workshops, displays of old 
instruments and informal playing. 


Contact: Paul Gifford, 1046 Withington, Ferndale, Michigan 48220, 
(313) 543-3514, 


THE: ROSCOE VILLAGE FOUNDATION is sponsoring Dulcimer Days at the 
Lake Park Recreation Area one mile north of Roscoe Village. Those 
attending will enjoy workshops, contests, impromptu concerts, crafts/ 
sales booths and mountain and hammered dulcimer events. 


Camping is available on the site, and hotel/motel accommodations are 
less than two miles away. 

Contact: Roscoe Village Foundation, 381 Hill Street, Coshocton, 

Ohio 43812, (614) 622-9315. 

THE 3RD ANNUAL BONNIE CAROL WORKSHOP will be held at the Black Oak 
Dulcimer Shop. Classes in beginning and advanced mountain dulcimer 
will be held. 

Contact: Black Oak Dulcimer shop, 206 S. Independence, Harrisonville, 
Missouri 64701, (816) 884-5522. 
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June 6-7 


Overland Park, 
Kansas 


June 12-14 
Tennessee 


June 20-21 
Waynesville, Ohio 


June 22-26 


Boone, North 
Carolina 


July 11 
Bar Harbor, Maine 


July 16-19 
Evart, Michigan 


July 24-26 
Binghamton, N.Y. 


For the fifth year, the PRAIRIE DULCIMER CLUB is sponsoring its 
DULCIMER DAYS FESTIVAL at the Indian Creek Park and Recreation 
Center. Admission is free for the two days of workshops, concerts, 
clog and folk dancing and Sunday morning hymn sing. There will be 
three graded workshops in mountain and hammered dulcimer. No camping 
is available, but motels are nearby. 


Contact: Harvey Prinz, 9540 Walmer, Overland Park, Kansas 66212, 
(913) 381-3767. 

Jean and Lee Schilling and the Dulcimer Players News will sponsor the 
Sth ANNUAL COSBY DULCIMER CONVENTION at the Folk Life Center of the 
Smokies. There will be activities for all makers, players and lovers 
of hammer and mountain dulcimers and special things for children to 
enjoy. 


On site primitive camping is available 
campgrounds. 

Contact: Polk Life Center of the Smoki: 
Tennessee 37722, (615) 487-5543 


Dulcimer contests, concerts, open stages and workshops are being 
offered to performers and those interested in early American music 
by the MOUNTAIN DULCIMER SOCIETY of Dayton, Ohio and Caesar's Creek 
Pioneer Village. This OLD-TIME MUSIC FESTIVAL will also include jam 
sessions and square dancing. 


Lodging and camping are available nearby and home cooked food will be 
served on the grounds. 


Contact: Ed Simpkins, P.O. Box 591, Middletown, Ohio 45042, (513) 
6 or Debbie Kopp (513) 746-0724. 


well as nearby motels and 


P.O. Box 8, Cosby, 


The Music Department of Appalachian State University is sponsoring 
the 4TH ANNUAL DULCIMER PLAYING WORKSHOP to offer basic instruction 
and advanced techniques in playing the mountain dulcimer. 
Hornbostel will perform at a campus concert on June 25th. 
will be made to the shops of local dulcimer craftsmen and players 


Contact: William G. Spencer, Music Department, Appalachian state 
University, Boone, N.C. 28608, (704) 262-3020. 


THE FIRST ANNUAL DOWNEAST DULCIMER FESTIVAL will be sponsored by 
Great Lakes Dulcimers on Mt. Desert Island, home of Acadia National 
Park. Afternoon workshops, open microphones for hammered and moun- 
tain dulcimer players and sales booths for instrument makers will 
be located on the Village Green in Bar Harbor. A Contra Dance with 
live music and a caller will round out the evening entertainment. 


Contact: Eddie and Anne Damm, 118 Ledgelawn, Bar Harbor, Maine 
04609, (207) 288-5653. 


‘The ORIGINAL DULCIMER PLAYERS CLUB, INC. is sponsoring the Non- 
Electrified Musical Pun Fest with workshops, concerts and craft and 
sales booths only for music related items. ‘The emphasis is on fun 
and relaxation. There is camping on the grounds and hotels and motels 
are nearby. 


Contact: E. A. Cox, Box 136, Byron Center, Michigan 49315, (616) 
878-1128. 


‘THE PIPTH ANNUAL CRANBERRY HAMMERED DULCIMER GATHERING will be held 
July 24-26, 1981 in Binghamton, New York. The weekend will include 
workshops, concerts, and sharing for both hammered dulcimer and 
mountain dulcimer. 


This year, the hammered dulcimer hemisphere will be represented by 
Sam Rizzetta, thought by many to be the foremost constructor of 
hammered dulcimers, and a highly accomplished player as well. With 
his wife Carrie, Sam will moderate workshops in several aspects of 
hammered dulcimer playing and building, For mountain dulcimer 
enthusiasts, the Gathering will host Rich and Lorraine Lee, first- 
rate musicians both as a couple and individually. Lorraine is an 
experienced mountain dulcimer teacher and will share her playing 
techniques in workshops and in the concert. 


Bob Wey is the hammered dulcimer program chairman, and Tom Baehr, 
14 Mountainview, Chester, Vermont 05143, assumes coordination 
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July 25-26 
Rio Grande, Ohio 


August 6-9 
Louisville, 
Kentucky 


August 14-15 
Elkins, W. Virginia 


Septemter 11-13 
Cosby, Tennessee 


September 17-20 
Winfield, Kansas 


September 18-19 
Burlington, Vermont 


September 25-27 


North Dartmouth, 
Massachusetts 


duties for mountain dulcimer, If you have suggestions, want to 
volunteer to lead a workshop, or just want to help out, write one of 


them, 


For an information brochure to be mailed in May, contact Bob Wey at 
21 Redcoat Lane RFD 3, Plainville, Maine 02762. 


A weekend of workshops, contests and concerts with mountain and 
hammered dulcimer participation is planned at the BOB EVANS FARM 
DULCIMER FESTIVAL. There is no admission charge. Local overnight 
facilities are available, but camping on the farm is limited to the 
registered competitors. 


Contact: Bob Evans Farm Dulcimer Festival, Bob Evans Farm, Box 33D, 
Rio Grande, Ohio 45674 (614) 245-5305. 


THE SIXTH ANNUAL KENTUCKY MUSIC WEEKEND will offer free concerts 
featuring such performers as Lily May Ledford, Jean Ritchie, 

Margaret MacArthur, Bryan Bowers, Dick and Anne Albin, Maddie MacNeil 
and a dozen other top notch performers. 


Instead of contests, there are workshops ranging from fiddle play- 
ing to storytelling and old-time dancing events, 


‘There are primitive camping facilities and nearby overnight lodging. 


Contact: Metro Parks, attn: Nancy Johnson Barker, P.O. Box 13334, 
Louisville, Kentucky 40213 (502) 454-0440. 


THE AUGUSTA HERITAGE ARTS WORKSHOP will sponsor the ANNUAL AUGUSTA 
FESTIVAL with activities including concerts, contests, gospel 
singing, clogging, sales booths and square dancing. Camping is 
available in nearby Monongahela National Forest, and motels/hotels 
are available in town. There are other Appalachian music and dance 
offerings in the Augusta Heritage Arts Workshop. July 12 - August 
14. For information on the Festival and Workshop, contact: 
Augusta Heritage Arts Workshop, Davis and Elkins College, Elkins, 
West Virginia 26241 (304) 636-1900. 


THE FOLK LIFE CENTER OF THE SMOKIES is presenting a full weekend of 
activities such as concerts, workshops, dances, folk games and 
special things for children. Those attending are invided to cone 
early and stay longer (at no extra charge) to enjoy lots of informal 
get togethers. 


Contact: Folk Life Center of the Smokies, P.O. Box 8, Cosby, 
Tennessee 37722 (615) 487-5543. 


Daily concerts, workshops and eight contests will be featured at the 
10TH ANNUAL WALNUT VALLEY FESTIVAL, Not only will the National 
Mountain Dulcimer and National Hanmer Dulcimer Championships be 
awarded, but this year's special event will be the competition for 
the First International Autoharp Championship. 


Contact: Bob Redford, President Walnut Valley Assoc., Box 245 
Winfield, Kansas 67156 (316) 221-3250 


THE DULCIMER FAIR will again be presented by Green Mountain Dulcimer 
with workshops and concerts in both mountain and hammered dulciners. 
There will be no contests. Nearby camping is available. 


Contact: Jerry Rockwell or Mary Ann Samuels, 33 Buell Street, 
Burlington, Vermont 05401 (802) 864-4804, 


Interesting activities such as free daily workshops and country 
dancing, craft workshops and demonstrations, a traditional art 
Exhibit in the SMU Gallery and concerts will be featured in the 
Eisteddfod on the Southeastern Massachusetts University Campus. 
There will be events for both mountain and hammered dulcimers. 


Contact: SMU Eisteddfod, SW, N. Dartmouth, MA 02747 
(617) 999-8166. 


23 


DULCIMER DAYS 
may 16- a7, 1981 


Historia 
ROSCOE VILLAGE 


Set in the scenic Lake Park Recreational Area, 
a short walk along the towpath from Roscoe 
Village. Try your hand at wtnning a trophy 

or the GRAND PRIZE handmade musical instrument 
from the Boulder Junetion Shop in Uniontown, 
Ohio. Come - enjoy a bit of nostalgia from 
America's musical past! 


*Contests eJam Sessions 


exhibits e Workshops 


leh pipe 


Please write: 
Roscoe Village Foundation 
381 Hill Street 
Coshocton, Ohio 43812 
(614) 622-9310 


For more information. 


Roscoe Village is located at the Coshocton Exit on 
State Routes 16 & 83 at the junction of U.S. 36. 


September 26-27 


The objectives of the KANSAS FOLKLIFE FESTIVAL are to recognize and 


honor the state's tradition-bearers while at the same time entertain- 


Topeka, Kansas 


ing and educating the festival-goers. 


Activities will include ethnic 


food sales, games and activities for adults and children, craft 
demonstrations and workshops, some involving the mountain and 


hammered dulcimers. 


Primitive camping is available. 


Contact: 
(913) 233-1886. 


Jennifer Henderson, 325 Western, Topeka, Kansas 


66606 


The 1981 Events Calendar was compiled by Jane Jones. 


She spent many hours compiling 


information shared by festival and gathering organizers and the DPN staff is grateful 
for her help. The summer DPN will have more information about late Summer and Fall events, 


including the Kindred Gathering and the Pine Mountain Festival in late September. 


If you 


know of an event that will feature the hammered and mountain dulcimers in some way, 


please let us know. 


This issue is packed with festival in- 
formation along with regular articles 
and features. There is only roam for 
me to tell you three things: The DPN 
now has a tiny, crowjed office - between 
an allergist and a psychologist! (Some 
days I feel like visiting both.) The 
office telephone number is (703) 667- 
2017. I hope to meet many of you at 
festivals this year. 


Mane 


Mountain Dulcimer 


“Play-Along” Tape 


Dulcimer F.ddle Tunes 


Lois Hornbostel, author of "THE 
IRISH DULCIMER" (Mel Bay Pub'ns), 
has devised an instructional 
play-along tape to go with her 
just-released book, "DULCIMER 
FIDDLE TUNES". 


The book is a collection of 40 
wellrknown fiddle tunes, arranged 
in their correct keys for the 
Mountain Dulcimer, with selections 
for beginners to advanced players. 


The tape is a full 60-minute 
cassette recording with 25 of 
these fiddle tunes. First, they 
are played as shown in the book's 
tablatures, followed by an accom- 
paniment background so you can 
play along as you learn the tunes. 
Lois gives playing tips throughout 
the tape, and each of the 7? tun- 
ings used are sounded out for you 
to tune your dulcimer with the tape. 


Partial Selection of Tunes on Tape: 
Ragtime Annie * West Fork Girls * 
Over the Waterfall * The Boys of 
Blue Hill * Whiskey Before Break- 
fast * Ida Red * Mississippi Sawyer 
* Fisher's Hornpipe * Staten Island 
Hornpipe * St. Anne's Reel * Off to 
California * Sally Ann * Cotton- 
Eyed Joe * Cold Frosty Morning 


You can order both the book, Mel 
Bay's "DULCIMER FIDDLE TUNES” 
(82-35) and its companion tape 
($6.95) from: 


LOIS HORNBOSTEL 
P. 0. BOX 831 
WINGATE, N.C. 28174 


Please include $1.00 postage and 
packing. North Carolina residents 
please include 4% state sales tax. 


DEALER INQUIRIES INVITED. 
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CHORD SUBSTITUTION 
by Terry Rockwell 
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chords (D, So ent brs kp especialy wher uk earn rere ten 
Ree iran ion OF ee ere is a simple Chior! melody version 
Lil ee Ca R RENT AOS VU DW ea ede 

6-0-6 pattie 6-6. 33 poo 2— 

0-0-0-0 Ho ereeerees poof 111-00. — 
ifove-o- 3-3-3-3-2-2-2-241-f-1 1-9-2 53 ae ae — lt. 

eth craig Nea hy part eat aa 

hip pea WHILE mening through 
aad oben LATA Lt DIt171G 


/ 47 2DsaAtTi dD 
2 j— mS Fr 4--3 $9 — 
ose oa ok 0 —$—}6— 6-6 +5—3-0-0 50 — 
0 oan 7-4 02-46 +5 7—5-44-2-1-3-19-— 
aes we sidesteb the nia tees tl have 
ocr peli ae nase Bal tem Cage oe 


a ae aT, 


rz is e 2 o—#- + 
= in eee en erent 
I. ae me ot 


ier tert f 
D> Fn Be / 28 eee ayaa pe a 
aaa a iam 4 


ae 
to datos fang he 


Us T hope Pp mae Sete rally infil how! mary eariaions ye 


can make on a ‘sequence: Wry rehamonizing tines lie” Ch Suzannah," 
and see utiat ki pene wg sen cpa pete riseon eal 
Shea in DA Doond fer thb previous articles appearing 
ante DPN: a 00 tees, 
(Fis one deals wrth the Torn igh A Diet te 
ag Se aes 
e ie me ee 
(snes tel ma ~<all the sruersions 
“eee iar fackoet Sige he) 
function, especially athens you have jo Keys) 


tn mind Det iii goes to vi 
wid ae Pr gped a Aap pt pennedheloml 
Lor bm (heravemier oP) 


26 


JAMIE ALLEN III 


Bill Wickman 


" mini vaeey iy tiias 


1 medium pick 
Latest thing for the 
Hip Dulcimer Player and 30 pieces.....- 


comes with 


Jean’s Dulcimer Shop ace 


P.O. BOX #8, COSBY, TENNESSEE 37722 (615) -487-55435 


We specialize in mountain and hammered dulcimers and e 
thing them -- finished instruments and kits by several 
makers, supplies, 4 sries, and nearly every 
instruction book and record album in print featuring either 
kind of dulcimer 


Dulcimer Instruction Books From CRYING CREEK PUBLISHERS: 


OLD TIME FIDDLE TUNES FOR THE APPALACHIAN DULCIMER (With Playing 
and tuning techniques for novices), an 

SONGS AND THINGS FOR CHILDREN (With beginner's mountain dulcimer 
instruction, crafts projects, etc.), by Jean Sch ng 


THE DULCIMER FAIR TABLATURE BOOK (How to play the mountain dulciner, 
from simple to advanced), retaner 


CHORDAL EXPLORATIONS FOR 3-STRING DULCIMER, IONIAN TUN ING G-G-C 
(Intermediate level instruction) k 
TWELVE TRADITIONAL TUNES FOR 3-STRING DULCIMER, TUNING A-A-D 
(An excellent beginner's primer) y Jer 


Dulcimer Music From TRADITIONAL RECORDS ($6.98 Each) : 


OLD TRADITIONS, by n & ‘ PORCHES OF Mae POOR, 
(album disc) y Jean 
(albun disc) 
MOUNTAIN DULCIMER AND PSALTERY 
INSTRUMENTALS, by Ye DULCIMER FAIR, 


(60 Minute Cassette) (album disc) 


Our CRYING CREEK PUBLISHERS books and TRADITIONAL RECORDS 
albums and tapes may be available from your local music store, 
record dealer, or dulcimer maker. or mail-order service 
from JEAN'S DULCIMER SHOP, send purchase price plus shipping 
and handling charges of 75¢ for the first title, 25¢ for each 
additional title. 


JEAN'S DULCIMER SHOP serves both 
the retail and the wholesale music 
trades. Dealer inquiries are invited. 


co fittonliy Schilling “ 


Dulcimer People Serving The Needs Of Dulcimer People 


Retail Catalog $1.00, Refundable With Order 


There are 16 words, all pertaining to the mountain dulc. 
The words are in all directions. (vertically, horizontally 
diagonally, backwards, or a cambination of two of th 


The letters can be used more than once, 80 d i NEW BOOK ! 
Know which one you found. Look Early Music 
oKy= for $-string 
Dulcimer 


— 
#595 includes postage 
Available from 
Grrie Crompton, 


04 £ > King Vil 
ateigh, NC yeoe 


Dealer inquiries wecome 


I found the following quote from Galpin' 
"old English Instruments of Music" and sze 
no reason why it should not 

dulcimers: 


“Thomas Mace, a 17th Century luteni 
recommended that when the lute is not in a 
xd warm case, it should be ker 
Bed, that is constantly used, between the 
Rug and the Blanket ... only to be expected 
that no Person be so inconsiderate as to 
Tumble down upon the Bed whilst the Lute 
here, x I we known several Good 
poil'd by such a Trick.'" 


Lois Hornbostel 


MOUNTAIN -——_ 
DUL 


133 BUELL STREET 
BURLINGTON, VERMONT 05401 
(802)864-480 


QSyeet Hour of Prayer 


Arranged by Carrie & Sam Rizzetta 
Hymns are especially lovely on the hammer dulcimer. This is one of our 
favorites which we like to play, “Four Hands". Following is the melody line. 
Use soft hammers and play slowly. You can easily play the melody with one 
hand, therefore, freeing your other hand to play a harmony. 


6 
The following is the melody and harmony played similtaneously. The top 


line is the melody and the bottom line is the harmony. 
fall Plant leh te lies tena beh Lia 
Pals: GIS FS NGe rt eee) Fy See a Oa Nae 2 
Oe Rs ee Vir DS | Se il | ed 2 We pe 
ee 
3 4s SS ese aisha FTE. AEE 
tf JQ OS RSG oR Pe 1 SBE SF 
| ML MET ML OME ML OM A 
Fe 2G SS Sie Sa Te Se FI ok 3! 
3 MS RS ss ee Sais 8) RE? 
ie ee ah a a th 7 
3 GS SE RAs 6a See Spe ahi S 2 
1 BS, BUH Se) FBO NZ t Zs 


If your dulcimer has bass courses, it is possible to play two notes with 
cone hand by striking where harmonizing notes cross each other between bass 
and treble bridges. While your right hand does that, your left hand is free 
to add a third note. Try this technique in the following tablature. The 
arrangement assumes that your bass bridge is tuned in fifths below the corres- 
ponding treble course. You may find other harmonies if your bass is tuned 
differently. A bass in octaves is nice for this style of playing. 

This variation changes the harmony part slightly and adds a few bass 
notes. Keep the tempo solid and try to add the bass notes and harmonies in 
a fluid manner. 
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tablature explanation can be found in 
Vol. 7, No. 1, Winter 1981 DPN 


Carrie and Sam Rizzetta 
Plying Clouds Farm 
Valley Head, W. Virginia 


Answer for puzzle 
found on page 29. 


Manager, Puccners 
NEL/ CHOICES 


+ Psalcertes ++ 
Parpsichords &CLavichorés 


The We 


| Instrument-Maker « Musician 
| P.0.B.516, Patagonia, AZ., 85624 
(Shop): (602)-394-2973 


R:P-HALE + + 


| “ete Dulcimers 


O-do-more (ower cost kit: 
See Ceasier to a) 
42 to /# TREBL 
2 £2 7 TREBLE courses 
10 Lo 12 tbs, (easier to carr ) 
‘Sto <5, Gee to essenbe) 
Top tani ny 


(easier te see) 
de tani 


n 
‘S (more compact) 
@lxterjors a . 
WER epee Birch 
batterryt or 
Walnat 


AN have laminated ALL 
maple pin blocks 


Optional- matching |tea 
Peand cover xtra) 
HERE, Tie. #072 


29 SE MAIN St. 
MPLS, MN S5¢/¥ 


Maes Can Save The World 2%» 


NEW FOR 1981 


DULCIMER CAPOS FREE BROCHURE 
Fine hardwoods, Ron Ewing 

brass thumbscrew, 2318 E. Rahn Rd. 
leather padding. Kettering, OH 
State fingerboard 45440 


width, dark or light 
wood. $5 ppd. 


DULCIMETTES ANOTHER JIG WILL DO 
New hourglass model 32 Irish dance tunes 

with machine tuners, arranged for the dul- 
25" long, $75. Elipse cimer with tab, musi- 
with zither pins, $60. cal notation, photos, 


Select woods, oil finish, and playing tips. $5 
13 frets, 3 strings. $3 UPS. May 1981 


Mel Bay presents... 


DULCIMER BOOKS 


CRIPPLED CREEK DULCIMER $4.95 
THE IRISH DULCIMER 
HYMNS FOR DULCIMER 


HAMMERED DULCIMER 


MOODS OF THEDULCIMER $4.95 


Send check or money order to 
MEL BAY PUBLICATIONS — | 
Ask for 1980 Catalog PACIFIC, MO 63069 b= 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life: 


* Eight standard models and four 


special models to choose from: 


* Carrying case and instruction 
book included in price: 


* Scroll, fretboard, back and sides 
of walnut; face of spruce or 
book—matched walnut: 


* Grover tuning pegs with rosewood 
buttons: 

* Chosen as prizes by first 
place winners at National 
Dulcimer Contest in 1978 
and 1979: 


* Wide selection of dulcimer books, 
records, and accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.00 for our fully illustrated catalog. 


classifieo aos 


‘The classified section of DULCIMER PLAYERS 
NEWS is a low cost way to reach hundreds 
of DPN readers. Classified ad rates: 20¢ 
per word, $5 minimum. A flyer on larger 
ad rates and composition is available upon 
request. 


0 0 ae ee ee eee 


FINELY DESIGNED HAND-CRAFTED FOLK TOYS: 
Limber Jack, Limber Dog, Limber Pony 
$10 each includes shipping. Jean's Dul- 
Cimer Shop, P.O. Box 8, Cosby, IN 

37722. 

HAMMER DULCIMERS, made in China. Tra- 
ditional and modulation models. Ready 
to tune-and-play. Hardshell case in- 
cluded. Details SASE. YTQ, Box 26382 
DPN, San Francisco, CA 94126. 


FOR SALE: Antique Hammer Dulcimer, 
Circa 200 years old. Playable condition. 
Treble and bass bridges. Write for in- 
formation. Barbara Mendelsohn, 2080 
Santa Cruz Ave., Mendlo Park, CA 94026. 


MOUNTAIN DULCIMERS: Quality instru~ 
ments at reasonable prices. Several 
models, custom orders also. For infor- 
mation send SASE to Paul Lauritsen, Box 
468, Lake Hopatcong, NJ 07849. 


LEATHER DRAW-STRING POUCH. Ideal for 
picks, change and an apple! $6.50 in- 
cludes shipping. Jean's Dulcimer Shop, 
P.O. Box 8, Cosby, IN 37722 

AUCTION: Second Annual Musical Instru- 
ment Auction Memorial Day Weekend, 
Instruments may be consigned now. Sandy 


Bradley, 1422 18th Ave., Seattle, WA 
98122. 1-206-322-5734. 


NEW 1981 CATALOGUE Blue Ridge Dulcimer 


Shop. Free, P.O. Box 2164, Winchester, 
VA 22601. New telephone number: (703) 
667-2017. 


ONCE AGAIN AVAILABLE: Dulcimers of the 
finest quality by Doug Berch. 1685 East 
Sth St., Brooklyn, NY 11230 (212) 
375-3087. 


COTTON PRINT PADDED DULCIMER BAG: 

40" by 11" with shoulder strap, book 
pocket and zipper accessory pocket. 
$12 includes shipping. Homemade from 
Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722. 


T-SHIRTS: DULCIMER PLAYERS NEWS logo, 
Old Time Band, DPN lady. Small, medium, 
large, x-large. Light blue with dark 
blue ink or sand with red ink. $6.50 
plus 75¢ shipping. P.O. Box 2164, Win- 
chester, VA 22601. 
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Qur thanks go to all contributors of 
articles and tunes for this issue. Behind 
the scene people include: 


Seth Austen - some lay-out and tune 
transcriptions. 

Jane Jones - some lay-out and exceptional 
encouragement. 

Joan Nauer - Typist 

Artists: Michel Legare, Randy Mohr, 
Bill Wickman and Betty Steudle 

Cover Photo: Ann Camp 

Nembers of the Handley High School Band, 
Winchester, VA who helped put Vol. 7, 
No, 1 together. 

Jack, Dale and Tom of Minuteman Press for 
their exceptional work. 

Miles Tager - the DPN's new Dogsbody 

Lois Hornbostel - typed letters and helped 
put books together. 


Elk Neck Duletmers 


Handcrafted 
~ Solid Hardwoods ~ 
Bill Keay 
1040 Old Elk Meck Rd. 
Elkton, Md. 21921 

301-287-9304 


on Orcas Island in the San Juans. The San 
Juans are a beautiful chain of islands in 
the Puget Sound. 

The festival was hosted by Niels and 
Sidnee Andersen on land loaned by Robert 
and Meg Connors. It began with a campfire 
on August 7th and continued through the 
10th. Workshops were held by Robert Force, 
Albert d'OsscHe, Neal Hellman, Baila 
Dworsky, Jim Burrill and many others. Open 
Mike Night was on the eighth and the Concert 
Night was held on the ninth. 

KG VI this year, was smaller and more 
intimate than in years past. There were 
new faces, old faces, dirt beginners and 
"ace" players. The festival seemed more 
relaxed this year perhaps due to the peace- 
ful nature of the San Juans. Another in- 
teresting point was that the general ability 
of the average festival participant has 
gotten much better. 

Neils and Sidnee outdid themselves this 
year and did an extraordinary job with food 
and organization. The Kindred Gathering 
is intentional ely organized phen- 
omenon, yet every year 


TS OST The sixth annual Kindred Gathering 
ve Dulcimer Festival was held in August, 1980 


mn fall into p: 
e festival the land was spot- 


stival 
was the Connors eir friends who 
took all inte dulcimer play 
ing around the 


Lance Frods 
Longview, WA 
dampton Millar - ield Festival 1980 
Photo: Becky Blackley 


John Gallagher - Elkins Instrument Dana Hamilton - 1980 Cranberry Hammered 
Construction Workshop Dulcimer Gathering 
Photo: Imre Barsy Photo: Ann Camp 


KOSACHOK 


an folk dance I learned from the pl 
He tells me this piece was originally played on the 
I learned it on the mandolin, then arranged it for guitar and finally decided 
Folk process, eh? 


musician from Philadelphia. 
balalaika. 
to play it on hanmered dulcimer. 


tempo should get faster and faster. 
Dut, and then leap high in the air. 


se the hammers. 


ying of EA Stanistreet, an in- 


Each time you play this piece 
The Kosachok dancers squat, kicking 
To emlate the sound of the balalaika, 


Seth Austen 
Winchester, Va. 
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Ron Penix, Cathy Barton, Tau Round 


traditional American Fiddle Tanes 
Ond. zes featuring Hammered 
Dulcimer, Backed up by Claahammered 
Banjo, Autoharp, Lead Guitar, me. 
Duliimer, Bass and Others - 


SELECTIONS: Blackberry Bossom, 
Cuckoo's Nest, Kitty Waltz , Billy 1a 
the Lew Ground, Temperance Reds, 
Saily Good in'/ Leather Britches , 
MeeKingbird Hill, Sailoc’s Hompipe/ 
Swinging ona Gate, Jane Apple, 
Little Birdie, Black Mountain Reg, 
Cold Frosty Mern . 


5650 


Frices Include Panga 
Mo residents ada S ethan 
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Hammered Duleimer Reunion 
=T2P- 001! 


Dealer Inquiries Welcome 


Reslections on the Cartec Family 


~TZP-002 
Rron Fenix. fy Barton Dave. fra, Jay Round. 
10 05 our favorite Carter Family Locad 
es plus four instrumentals 
Carter Style Guitar and Ausohare, 
Clawhammer Banp, Hammered Dulcimer, 
Flat-picked guitar, Banjo, Guitar, Bass. 


SELECTIONS: Poor Orphan Child, 
Chinese Breakdown, Beauhifud 
Isle O'erthe Sea, Lonesome Pine 
Speciar, Lrttte Joe , John Hardy, 
luade Out in the Waters, Gospel Ship, 
Libecty, Jealous Hearted Me, Mother- 
less Children, Victor + You've Been 
a Friend toMe, We Shan Rise . 


*7.50 


Available. Ron Penix 
143 N. Lakewood Ave . 
Baltimore, MD 21224 
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Easy Chord 
Method... 


bass string one full step, so the other 
strings match at 3rd fret instead of 4th 
as in regular Ionian tuning. But even 
better, is the realization that one can 
full step by simply fretting it as the 
first fret. It takes a little getting 
used to remembering to hold the bass string 
down all the time, but it can be done. 


Now you can play three basic chords in a 
related key to your first key, the types 
of changes most likely to occur in music 
that changes key. "Flop Eared Mule" comes 
to mind. It starts in D and switches to 
A for the B-part. Or one can sing a song 
in A up to a climactic last or next-to- 
last verse and suddenly switch to D for an 
exciting change of pace. (All you do is 
release the bass string and use Ionian 
chords.) A little stagey, but a time- 
honored way of raising excitement level. 


Chords With Bass Held Down at Ist Fret: 


Tonic 
I Chord 


Dominant 
V Chori 


IV Chord 


Chords with Bass Raised One Full step 


Tonic 


I Chord 
By LEN MacEACHRON 
Dominant 
V Chord 
For those who don't go in for fancy finger- 
ing, I refer them to Richard Wilkie's book, 
PLAYING LEAD DULCIMER. He explains about 
switching from D to A and similar related 
keys by merely raising the pitch of the oda 
ord 


One can also play limited mixolydian 
melodies in this fashion. We used to play 
"Flop Eared Mule” in what Howie Mitchell 
refers to as the bagpipe tuning, so that 
it would be possible to play the B part 
without sounding outrageous. Now, I 
simply hold first fret position on bass 
string and use thumb to play B part in 
the key of A. 


Len MacEchron 

Here, Inc. 

29 Southeast Main St. 
Minneapolis, MN 55414 


| ANY BUTTERFLIES 


+ Madeline MacNeil + 


Mouwstain Dulcimer 
Fammered- Dulcimer 


aed 


IRISB MUSIC for the 2: 2% ms 


you everything you need 


| to know about adapting 
(l ih i) Irish dance tunes, airs, 
y ‘f and songs to the mountain 
dulcimer. Written by 


Bob Hutchinson (a well- 
TRISH MUSIC FOR THE MOUNTAIN DULCIMER by Bob Hutchinson @ Known dulcimer player, 


Jim Corr. Book $5.95/Tape $5.95/Book + Tape $11.00 pospoell Gitte ne 
Z songwriter/singer from 

silver * spear Tyrone, Ireland), this 

a —am—« P.O, Box 81085 work is a landmark in 


A A Pittsburgh, Pa. 15217 dulcimer instruction and 
publications is suitable for beginners 

Se and intermediate players. 

Write for our free catalogue of Irish music tutors & tapes! Expand your musical horizons! | 
——— 


ANNOUNCING The long~awaited debut album of q 


WADE HAMPTON MILLAR 


1980 United States Mountain Dulcimer Champion 


“In THE Days I Went A~Courtin’” 


featuring 
Liz Carroll ~ twice Att-treland fiddle champion 
& Cathy Barton Para ~hammered dulcimer 6 banjo whizbang 


AND A HOST OF OTHERS 


available June of 198] from Acoustic Revival Records 1437 W. Howard,Chicago, IL 60626 


THE APPALACHIAN DULCIMER BOOK & 


by Michael Murphy 


Playing instructions; 20 songs; 50 
photos of early makers, players and 
dulcimers; repairing, buying, construc- 
tion, history, makers, sources; 104 
Ra es; $6.95. Also distributed by Music 

ales Inc. and Bookpeople. Inquire 
about wholesale prices. 


. 
~_ Folksay Press, 67131 Mills Road, St. Clairsville, Ohio 43950 


BOOKS QnNO RECOROS 


Books and records and other dulcimer-related materials are made available through the 
DULCIMER PLAYERS NEWS in an effort to be a service and resource for the reader. Write 
and ask for a listing whenever desired and you'll receive a free catalogue outlining 
everything in detail. New items and their prices will be listed in each DPN. 


POSTAGE RATES 


10¢ for 1-2 extra books, 15¢ for each 
extra album. 

TAX: Virginia residents, please add 4% 
sales tax to your order. 


1-3 books or 1-2 single albums: $1.35 
a 


wmhat’s new? 


Eaoons 

BAREFOOT BOY WITH BOOTS ON John McCutcheon 
with Paul Van Arsdale $6.98 

THE HOST OF THE AIR Michael McCreesh & 


JOURNEY Sam Moffatt $6.98 (tape) 

RHINOS AND REELS Dick Tracy, Bill 
Birmingham $6.98 

NEIGHBORS Simmons Family & Friends 
$6.98 

EARLY MUSIC FOR 3-STRING DULCIMER Carrie 
Crompton $5.95 


BOOKS 

MAKE YOUR OWN DULCIMER USING COMMON 
MATERIALS David Cross $3.50 

SONGS AND THINGS FOR CHILDRED Jean 
Schilling $3.95 

A GUITARIST'S JOURNEY INTO THE MUSIC OF 
TRELAND Seth Austen $5.00 


Look: NG FOR. A KEY (70 aaue *over 700 ENTRIES 


DULCIMER INFORMATION PUBLISHED IN THE PAST 27 Issues OF THE DPN?) 
*All articles 


Then you need the DULCIMER PLAYERS NEWS INDEX, just published! indexed by title 
author, subject 
Find any article, song or review fast! Covers Jan. 75 to Fall, 89. 
*Every song/tune 
Send $2.50 (check or MO, no stamps/COD) to: listed 


Erik R. Blomstedt *Record/book 
1111€ Gael Drive reviews indexed 
Joliet, IL 60435 
*List of dulcimer 
Gives the date of issue and page number(s) for any item you want! clubs 


DULCIMER PLAYERS NEWS 
PO. Box 2164 
Winchester, VA 22601 
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U.S. POSTAGE 
AID 
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WINCHESTER, VA 
PERMIT NO. 107 


3rd CLASS POSTAGE 
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SUBSCRIBERS: If your mailing 
label is dated SPRING 1981, 
your subscription ends with 
this issue. Time to renew! 


